published a detailed description of this voluminous manuscript,^ which had been copied around 1700 in Amsterdam in Sephardic ('Italo-Spanish') cursive script, and later brought out a facsimile edition,^ Besides the manuscript edited by Gollancz, there is a second one in the Bibliotheca Rosenthaliana in Amsterdam (MS. Ros. 12).^° This eighteenth-century transcript by Isaac Zekel ben Yidel Kohen Worms from a copy by Judah Perez (London, 1729) 'corresponds' to the Gollancz manuscript but seems to depend upon different exemplars.^^ British Library Or. MSS. 6360 and 14759 now supplement the scanty Hebrew textual basis.
While he did not claim to have discovered the 'original text' of the Clavicula Salomonis traditions,^^ and although he was aware of the numerous 'foreign' elements in his manuscript, Gollancz in a noticeably apologetic manner sought to prove its 'Jewishness'.^^ According to Gershom Scholem, however, Mafteah Shelomoh is a compilation of various traditions of the most diverse provenances: it 'contains Christian, Jewish, and Arabic elements which either lie unmixed side by side or show in parts a mutual permeation. '^* In the case of one of the lesser traditions contained in the book, the incantation of King Baraqan,^^ Scholem was able to prove its Arabic origin. ^^ The frequency of Christian, Latin, and Italian elements led him to the assumption that the text discovered by Gollancz was a late Jewish adaptation of a 'Latin (or rather Italian) Clavicula text of the renaissance period'.^^ This view, which has been shared by other scholars,^^ is supported by an examination of Or. MS. 14759.
It was probably the scribe himself who translated this text into Hebrew. However, many foreign-language words and even entire passages are not translated but just transliterated into Hebrew characters. It was essential to retain the magical potency of foreign-language names and incantation formulae, and therefore a translation of such names and formulae was not desirable. Or. MS. 14759 contains a considerable number of Greek and Latin elements of this sort.^® In the long and complex flow of magical traditions, some of these names and formulae may even have been conveyed through several different 'carrier-languages' before they were copied down by the scribe of Or. MS. 14759. There are at least two examples in this Hebrew manuscript for the reemergence of Hebrew/Jewish elements which bear the unmistakable marks of such a history.^** More frequently, foreign-language words are retained to preserve their specific meaning, and a Hebrew explanation is often added in parenthesis. In some instances the scribe explicitly admits that he ' did not understand' a certain term or ' did not know what it was', and he omits a whole paragraph because he 'did not understand the language'.^Ŝ ometimes an Arabic equivalent is given. Italian appears to have been the predominant language of the original exemplar, but the scribe seems not to have been fluent in it. The Italian word for 'badger' is unknown to him, and so is the word 'rostri', for which he gives both a Hebrew translation and an Italian synonym. Some of his translations are rather clumsy, and at least in one case he needs to reintroduce the term he wanted to translate in order to make himself clear. numerous recipes which explicitly refer to Christian rituals and symbols. The cross is depicted time and again in this Hebrew manuscript, which even advises the magical utilization of a sanctified cross put in holy water.^T he rich pictorial illustrations in Or. MS. 14759 ^^e of special interest. As in Or. MS. 6360, they were obviously executed by the scribe himself Besides several diagrams, some remarkably naturalistic drawings (e.g. fig. i ) serve to illustrate magical prescriptions (segulot). One picture shows the escape of prisoners in a ship which is carried through the air by demons, the escapees wearing oriental garb. In Or. MS. 6360, a drawing on the title-page shows Solomon himself, dressed like a European gentleman of the Baroque (fig. 2) Most of the words listed below appear only once in the manuscript, but some, like ^^ipt^rD Cpentacle'), 13i:;Xt:3D ('pentagon'), and iniKtTpt:? ('hexagon'), are more frequent. However, a full list of all references seemed dispensable. The asterisk indicates that a Hebrew translation or an explanatory note is added to the relevant word or passage in the manuscript. season of fasting') (f. 7b) = mirabilia ('miracles') 3DrD (f 9b) = pimpinella* ('saxifrage') Dtr> iVmmntD (f. ioa) = turibulum* ('incense burner') (f iob) = foeniculum ('fennel') (f. iob) = verbena ('holy herbs; verbena') (f. iob) = valeriana ('valerian') (f iob) = mentha ('mint') O (f iob) = [origanum] majorana ('marjoram') (f. iob); Nm7«t2? (f. 35b) = salvia ('sage') (f iob) = hysoppus ('hyssop') (f iob) = basilicum ('basil') V b (f. na) = stilus* Cstyle') (f lib) = salve salvator ('hail saviour' [Christ]) <D13ND V':2> N2n:21^ (f 19b) = lucerna* ('torch; lantern') mDKtr...pDK*lN (f. 20b) = Arepo, Sator (elements of the pseudo-Latin permutation formula: Sator Arepo Tenet Opera Rotas) (f. 24a) = dicitur ('it is said') (f 25a); mn'^ti''^ (f 25b) = zephyrus ('west wind') (f 25a); tTKmn (f 27b) = boreas ('north wind') (f 25b) = subsolanus ('east wind') (f 25b) = africus ('south-west wind') (f 25b) = auster ('south-east wind') D1DX "ID DK'^ti^piX (f 33b) = venite venite omni legioni... Astarot... (' come, come, all legions ... Astaroth ...') This passage is doubtlessly 'Latin' in its entirety. The same is true for the following passage, with the remarkable exception of a 'Greek' insertion:
Greek

